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avec la participation exceptionnelle de Mohamed CHOUBI,
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assan AJOUAOU - Ibtissam ABBASSI - Rachid AMGHTOUG - Mimoun ZANOUN - Ben Aissa ELMSSTIRI - Farouk AZNABET

* et Fouad AZEROUAL.

x aduction: Fouad LEMENUAR
S —

AN A




Y £ o W

«dubl oMol ddjluoy

0k dgzg s 4l
FENEN]
dLbo ps LS« Jsh dyyms J a5 o SUs
s dllall BUST os aasll § 1S 5,55 dume
Gl sl 51 oLl 5jn ails e ool
des alydshie 53 Elus] ddgl gl syl
851 Aaal] sy AalS 5l Aoz @5 e -alik)
ol Pl B=dl o o5 @ Ld) 5
bl gusys sy O o dzliws 88Lie LajSls
&29 O slyw do s bl ol GOl 4
sl dhad) o fe 5l 4 old les § dmds dlox
Ll § Loeogd) Aozl Calisds Boydd) agdie
oV e ol Gl o) Lo lisVl dlend] e
8aecs 310 Lyl o Aol Llasdls i ol
sl gt ALk 4 o) ol 2l e
PRESRYS-EIRT
25 ddity S Gimd 4d L8 dlae L
okl 30 3L § so-anzdl O3-S O s Byps
delio oy5-an il Yl
clowol
wsmasdl dzy s bl ddb gos 5 Gl
8yuill pus dojl e poasll dg s M8V gliog
o9 ALl Sluslab) slacol go Le Joadll (e
el Ul gyl
IS CRNEI I SEE NI S) FP P N U3
Zseall «@hyl Jeidh o Lby Loy 1,35 e als
U oy gidls - peloall el SISt
Oldled jed plsdl s MY (o dale dsgama
32551 Jd 50l i o] 5 sl 350
Fes9 Jll d syl 5l Ble ooe Lals sy
(4l es) 1 ogdlly gadleal) mdally gaul
0S5 Uiz dagd] pudds pudid 6,58 00 S Glas
Wl pedbl O e lazn Yl Laeghl 3lhais oo
coiledly Lol e 33 s ey 3L
o SUI & Al L) gl ully Ja 5,41 550l
Lol G md) Loty puzsd) wslul pudig
G i ds—e Gl oLl oy @0l
Laesl ds—all Gl puity ity d sl
) Bl dd i)l Laslell Js—oy Olad)

szl (B9
Jtod)) dliw
u.sl @L? il «dassg ik o dr o0 dL:

mig dbludl oyles @_,a.\l O dde=1gS Olu)

dl iV Jgogllgc Laogs

23Sl 52 Baoly LLJ § A5l Bl
il Lol dudl JlosT e Lmalodl § Jstdd
31 sl e () Ll 8Ll 315 JLIbs
G oy e JS Lgd i diglsd dymazd
dsasdly dalg il OIS

s h3slell Blud) O 50 i &l ddasM
255 e L dho g Lole by Blg)) 42
083 Olosabl sl § Jasd Gud Lol ST (s
2SI cpgleds ddlall Cla ksl (L2 § ple ISy
509 il dlacgaS o lidll g Josley ddbll s
oemdl L3 ) (6359 bodadl 503 0 2 8D Lo
il Sy Qg dbll gygmidl dgdl ssiue s
s s dhassll 0¥ A pell Cledl sl
oy Ll Ll § gl oo S5l su3
3L Jedls gLals yo-all e Jlgutall io
S G S O ikl o 3] polisl
Abae skl pass O peds L

FSTadall e 53S0 025 & dbaeshl Of s
Le plozadl pecay 1ingly 8y5-ally Lalyll (50 daid
ol & Wzl kg hsas ASIGLs U8l g o
Lyl s 3l S dioer wy OIS (ol )
(o) dio

Jesdlly S5 Y oples L8 Of s ¥ e 5-SUs
delydsldl A BIsk o) Bldl sl j5les s
SLSI 95a3Sy ddhll ol Bymss ) 6y,
HyalS Slwas & O9,dan oo JsY) 8,0l

sl dlll s 7y sall «Cio Jobr o ld A 25 §
e oolozel 0ty L parg Ll ol ggiun 44
3 lewslz e Lol 3 o09) (29 8,50 dos
T o (slisdl) dyluce § dudls oLST JoYI Caal)
& oV dy Jso i) o jlsed) ladl oL
CaiiSy aSs e doy b Y Jz S Y dlalss o
Ol ezl gzl s Liss digo puonis O 035
8583 50 Gl oy sy gdl gl el
Ladls OLaYl Lo daiwn yoseo JahS 4 J] d s
Se-dlly sl § 3l

oWl selsie JS sLiBl olsdl agill s
S JsYl Giall § dwlle s VI 8, k5 e
ol AWy Sued) doy yestlly diddl LSS
s il B9yd ) Ja) 2l Ly
ol Lus § b OLadl Ly 5,5 ) ddadlll ag
BTkl 3 oS ] a5 ol Ly a0 08 o s
Olall g a8l oLl JoY1 &) dbaalll §

iy 39 i) pa 891 Ol yae Byls] Coyls]
Byl el bl US55 Lol VY el lia
s g8l sy JYl Lgsyes & dglhall L3I
GYIV - e tgs) pid bl Lo pteall 53l
QYT 0 o igs) 8 ploul Jdly (500 Ltz
5 Ly il il Salgd e Sy (A
rolisll sy U] pmsSodl] i Olo gl
RPN NS ROUP  PURTE PR J XWCH JEREA]
e wll

dl3SLall S 0w IS sl ggtwn Jos
el iy il s ST €5 Al 8T
&0 Byad 8T Lngarr Lyl (3Lt o oMLSYI S
A gl sl

Sacsldll 5 a3l poloal e S zasdl i
Oyl 8T dilas § Olasabl Lasy 1 dalsll
Sl il b (A uss L9ls))
Sl ggtne s Jalll logd o Ol ypell
diyle Lipudd (oLl (o) Ssims s uds
S gyl dilusy dbshll dgls)l LW
Alyshll dln ]

Mw@_&uu* L4 & azr m il Il

oLl oo of slael s dalisdl Olegd) o
Gzl G_ltnll oS e Blw § u_l.maglg)_ll
o 8 Ololus Lags Jlia Llgdl & o-Ss
& el ol o g dalidll Ol S
ALV G Slsmd) ey g 8Ll 5,4 & las
A oty dnladl e el ol o bd Ol Lot
Ll Slalsl Jloe & dewldl Glsgdl 5o dos
SLASS el ol pladly laspad) dge dlb ol
ezl Ogall
s gaS oLl

ith 03 odsaze U3 0 el oty Uz
48 0d¥sls dizg) wend dto ] dlog: pod Flw
Bl dudi oaelud Le G Solad Iy by
! aalile SUa| § Bkl e oo dlsal gl

Jloydl ol Slas s 9 Bl 1ia
ot @19 (33 shl glis] oo BVl ddygly
4 0SS eI alyaslibl g 5L 3 Llgs gl
S GLus¥l puyuly das sl oy LasBls & et
Il sl s LS S

il 3ml il Jo )l o) ssSs Ll

l(il AFIIIGI(QS FILM FESTm.



™

. N e
e S

dous LL Jvadtl]l Cioosll o galishl § bl,-3Y)
@i aSls & ! Cose J) dgmid cmilly Bygal
olgst 0 Y] ls b IS puzlsa o 52 90
8553 Oy SU g Of gl 4 tlinn 4 o)
gsIsishl Ol § 4l Lisds 0l oy o Joishl
LI Sl puylg gl dliall dzy Joob pllal
Jyloss g_ﬂl SIS g 1536 SNy 3osl C—AﬁLUg
AW Lgilblo! sl &y 9= i)l Lyl Caog
s JalSS

Sg—all o ge—asll Lyl g Cpaslly
o9z 40323 § ) JoB1 48 uz (goably
L puds ls 8 ol gl oo didimmd]
Sygihall L (55ha3 395 Arwge ABVe (o prale
f a0 s Lasd o -3l waladl 38 A1)
o GRewshl el ol ST Ghewshl poyazy
O Ol dysman GArwshl 3-S5 gloll 5o
ISy slomadl o lall s Lgte 15 -l &zl
Ogall by by OLball 350 o domdly ddsnyly
18l Ll s Sao 3l oLl 8,535

Sx39 dll sLo 3305 aalss SULLAU oda &
dgudll blgidls BN UM (353 3L dusd)
LalSs &SIl doygs e (5 LL ddeall g)ls-2ls
doas b dio )b sl Jls—udl e dyso pu S
o 1 Al § il b JSdy Sgmemll Aeusl)
* Ledm U bl gl o

IS sl oda ss Ay pay AleY) ot
Ao sadly ddsally L 0L Lapsls

Wjldlssc ol

>

Lo Ly) 4 G L 85 Ao 4y, plal
do bl s s JaiSS Y LiSUs Lavasy Leg Lald

8ydas a1l o Ll (e 855 Y) dlndlll
§3J) Jsgzrbls panyiy Al e Ladl IS oSS
9 G203 o Bl O ds - o gBle - ay
doucten o8I ] oo 505 lomiy -8y has Ao
e duphadly e G Jslin Bolnws Bely &
B gy By 31yl gz (6503 Y LyilSs
e sl g oLl ) WILal JUB Leads (agis
Ol b

oSe dnalil e ezl dliwl s da sesg
tl)_>1 O lyns d iy Je 3_:\)?3 (ﬁLA‘ adql
2t lies e Saazel Gy Gl sles ploas
b OF ikl § el ul LSy Gesdliic]
oLl slezel mo Lols de JSin Lilsly Lixade
deasc i) glsdl b Sl gdsishl s JoalSIL
sl slghd¥l s (s I (dzs3)l) ALl
0855 Ol oz ) bLAYN 095 d xS (gudilly
b =93l oo A Hoome o lgDissw
Gty 91 ool &Ll (s)oodl dbaitl)
=55 e Ay puaizdl o AN Lo Lyle
d 93l 890 Oig-a55 g3l (;L,w o s 5
05 &

absi § OLad grsbl ey doyyeall 0dn §
& (Jees o) L) liak) Lols 4 line padls
v 4 Ol o Gelall e Ogsll Eamll

;’ o>

-
\
‘

L3 gl e Lol 43 ] 0381 LaisS o0 Lpmad
S dddd 048 ot e dols s dd
5,508 Soxll gy 05299 gLaN s s Brudlly
Ll J] d8LoVL Jsidl (g0 8, Sl Jos s
OISkl IS e gsio5 ¥ ) Lol 3S)
iy 5485 oy Lggl] U8l o)) dgasslly dpo
Lot o dorgy S8 s 2] gLl 03n (398
§3 andl Glosadl o Ll OV dadll e Eyusl)
095 452 Unr M6 Sl ] 4313 5 5ot
325 oS ima 3o Lt Sl 1o Vs et
LasS oe L ¥ iyl 0dn dag ol 8,LaY1
s yltan e Jad] Blud] § Gaoe]
Y 585 (o g mbile (49 oz daowe)
O 0S5 polisll ode Cabgs Sl wl Lyilsdl
oS Gpbiiomn plian s Siatel Al (oyles
G Latlshan Coald ol Bya i JS» dsy5 &
Sram Sl D5ty s 090 555 () 5
JB me olydl po o) okl Lyd goluctd
AW WY
oS5 Uit Lghats b 3l colod] o 655
LalS ol utS5 3l 090 oo b 45LolSal s
sy & 4] 1t o) S Ls 55 pall 55 e
olie (38 8315 e ] Ome bl s
po5 01 8Ll Lols Jtadll gsuikl @ olss
Lo Jslatd psl plo & s - 4l 5o
Sygall Oludpwy (Semdl Ly gy)lidl gt




Y £ o W

«The Crying Conch / mSUJI 0 Jl_'mJI»

Coasdl pasdl § dz)s 0899V ozl g3l
G g ddsio diby § sl mlo dld
099 dtugng doue)y Ay Jdad) Jasll § L a o
Qg g 00cd a0 @8y 0 @ G2l 4 09 O
81 yal deliun OF die LB by . Conay dibila)
bygad Susie 335 § skl YT Glss
Laals 48l L55l usly pubitus s s 7,5l
s gyt LghMs e ol G0 dd 5o 4TS
g2 Lo Olssug cade OIS gl 8 wguz Olu]
oy gpan Hlow by (uaa—ig BV ) ug e
0ld zod dgdie Buniz poyd Cosdl s 45
Uso @ ncdl Gy il b, slall uy die o3
Dlall § g2 il dodlls delas 05 sl
Jeesll & dewdy/pazdl 0w J=dly dens diuls
Laldys die I3l

Wy s 5Ll sy @ Ladle lazsVl o
Ao Blog wazdl o s sz by
@A ¢ Ul (a2 Sy LS Ll Lisls ga S,
e Clasg aliBs diz e del) sle 4 S)
O JB usy Lhnye G2 Sy i) o)l e
ol Ogadng st liizbl (s ddio dnioy
o) dmiayg Ay ey

ol 355 ddlee 89y doladl wg—die Jloy
Bl @M e leikl e wadll Gos dLEL
IS dezdl din b ety Emr 0lsg (2L
s Lole g aals Ly abs d5ull e
Gbss S pomdl § ddy oy 05 bl
ooy ag OF U3 S« Lalais 01 casy
4d Cmasd gogieS Ouo A LSWI a5)le
el s )ikl 5 Jlied Vs £ 505 US

Gy Lyl gls )l s do e «dpdges daal
Losgel) Ji6 ) DLyl pds dwldl] Jasll
& WISsl JS ) 391 el Gl ) ddidod
5 2V oo Jomos Dole pb dwd (plgd b
Lad ol ($oom by -4 ae Sg-uls ddl
55 gl p ) @l f 531 o)l SIS
ol § gl ey 5 w2 bl G odew oo
Zt0 e JIWOBLe oYl dlagll 7, arll dilad
des iy JsYI Olwsyl 4TS mdl e Lole
Laly 008 ondls ) Bame cladll § ,an Luoll
oS dsh Olud asmy Lgd) lasle sV 8,
Js s Eoasdl pa =l JusBb g o Jo)J s
Lol dsuhll o 4o padl Lylole 4oy §
ke Ly ooy dsbo b of U8 oY1 LasylSas
g sl 098,05 )l dll ggmhiy olsl an
Lgloxk 50,8 pruacd] digasly LALE LSsle OIS O
douang . day bl oasdl doud) L8 o dwlitivl
058 s dpubl ¢ dss s Emdly g mas]
Bl puds § -8ls S @il S 1
O=e) dka sy b LIl OV LSl deluly 048
Ll Jboz ,ghs OlLE) §s . dslbl dysgll
ol oo gy 4515 ) uilly Jo il s VI
Ol yalhis Eor JolSIL dpull ] Jgoxid
Sladlly il o3 A 850, 3yhlly Ohlls
4 Sde gl asbs Ls, Sl «dn,on 5ay d Lzl
Laghll b3S § Las plyall Luyle 4] s
oyl I 3] US ety S
)B—GB §j|9_2L| z_h.aJl [FREC IS t)_éd.l Z_:LI:\
SII ISl dwds a0l Usysed ol dease s
bogiSY ey dad o dadlld o L)l LaSI, 8
el pa sl o) waoly bz oY ddds §

Otpasd oL B @l dsie o)ls] oo &
JUE TN [JRUSVES NS IS [RUR{L{ P N Y NP
Gl ooy ¥ Eazdl pasll (e g (sl
Lo odl e Oy p9 Josdl § Ay Jiy
ol § oS JasBle 8pue
Lzl oSl yiibls ) pus
Llotw 48 g3 Cuiuatdy Lo quo i yoe
Sl Bygall Lghtls o Cabs duluss 453
03581 9 Syl eIVl 3wy g pudl 5
g Ayl e daish
Yl o Ay By 8Ll gyl Jad o Sg Y
58] o-blse IS 48 Jaow g3l @)l
0953 985 L g)ll 0955 43 . alals e
LV e 650 dwais gl Blatud) g ull Lade
Tog g3l aald § 153 4 pl3 Ls s . oLl
gmn dit e it Lol 1ie o s Lol
dpels Job LB Ogall by b Lise ., W)
Al oo gpaJl Jolsll sa g b Lo
Ykl Lol 95T GLA! a0Vl 95 UL dsubras
8952 Srlosiwl gyl pe
s i «goly dzy M e 32
Bu o] dgudll Ad) Gl S s bladl
8505 dolz podle ke & gdal J] 1 han.
s Luttly 505 dod dplhas dongls dle O
[3g-ake gucw diSd dpae U3 3950 4B Lo yuds
poud Ll Lidde pady oLl dpd e e 5525
[RETES [P PRS- V-0 PN | - S (W |
S Joal m oM 4sS e dasy )8 &
Ll § -old) baleul LS «s ULl dSloo» -
coledl s o ¢ sl OUSgeodS duid
S das dsuo amdh ookl oo SV

l(il AFHII}H{@} FILM rtsnﬁ



A L N
et laln

J-th) Inme lagie g0 old oLl Coatio §
0= Jgiwdl holall oo d g el ady
dpalSl 35 29 ol B oy okl § Lsleyl
-4t (i S sugatll s dsio o Ldgs
G 05y 4By Sus (o s doydll lalall
e O Lol wSTy Lousy dly Jody (Jahll
e oo oL deahll Ly ¥ Loty cddaials 15 olS)
209 guo Dl s9a g ondu (i LyalS ity s
S AL 5ol sgidl N s dolsdl dlayl
Sl LSy i) 4ty didin 5e islay
OLas¥l Il sLaally 31 5 s o S 1io g
iy eleadl a3l

25 dggeme Jin a4l Wl asT (Sasy
aol oy sy @IS &z b plosb s Js—asd)
G138 UL o ;a1 O daleyl s 8l
U3 1, Sae pa o 13] dl By L) SOl CBg
oy M w 35T 5 SJ el=h)l oo d o> Loy
o oSUl plall § gwadl sle 55 aSL
IS gV S § plsb e pa sl Jasy
Ol ¢ gzl sus e Jo8T plsthll O dblwy
O 23S0 BT a3 By Lagd sl datyl
OLsall 8ussl

el didite by ddis walidl p= Guo
3y A 529 1 Gb s Olzlin Odib
plshl ad iS5 Y IS OSs § lace Sgusdl
Apoly dmast sl o3 oS Sl G5ty
Js—asdl ¥ 291 e 359 CSw il a o
Lalise 05 5,90 polsd! godall of 8LV e
A3 ool e 09481 Lysdsy Sl el o
Lo g Lol Jeames o5 (50,1 ol e LY
s Sole] 45l Sl wg—zkl Lo s
Biler o ld § wlin sy ih ziall Laolyie
.«The Pianistg 3L

« JgtiJig i
Ul gao v ywgooal jll e

gy solw saal

aeadl OV Lo Lagy Ll g &
oyl el § Cenall gy yliie
135S (AS;dly xsd) alll goa el L (] Lusz)
Sy 48 oS pLal ol o oy
N IS by 4l dolg) et Js azd)
Lol § InelS il by Josl L)
e &b Jgo opmaizns JLALYI (o de gaze Ly
dez Il o Sumiy 1 AS,dly sl O Usgzme
LS) e Sleodl L dadl) dalhl gdumme n
dez ) i (Jadd LY sl sl § Job
On degome i dye v O oSkl s
O opphd el Ced diles)l ShL)
JLAbY! V3 o) Al Ewlin 1joan O ée o)
pasies Gl dslaSl Ll doysll g5 Losis
S-S ol ) lsmws § 29— ¥ Olbsdl B3
ol pLball gausewy ) Y1 LR
G be i Se- sgu sl oo , Y Coledl e
oY - 88lae 095 Lvadll CYLSYI o LAl
Cb palsm 0 glsll cLadll V] 05 Sle Y
i gl s aS)l (aS)l o Bues)l patdas
o) il STl 52 n e dols (i USs
O s IS § 1ol dass 1 Byladl 993Uy
e U3 okl oo gkl §-blpe ootinte
S Cl Jeo o Sl Lag Jahall 3,
A rat) (Dab Ctile BT Y dahall oxs (Y
IS Ll dos § oloo] studile LyslS dlezdl
worodl Olss =ilo a8 s
LYl oo Ll okl dsls g lab) Of
F2s 0bs bsusl by gl ol
Isso JLALYI Ol s lawlly $Sin adsSiids
plaog w ¥l 5L Jlsal 05 lig sl Lowis
o= d2 ol e xS i 1S (e
Ladodl S9x3 AST 8Ll ggalze ol YLabl I3l
SLalll o 8ing Y52 I Y5 Y50 ] Y gl
ol s Lgl s o )

“L

b gos—dl BB (o
S (Olany s—alpl) gyl Olsully
o @9l b sl SIS N 5] dalse dolal
Bybo «Dlosbl 508 Logss egduk LS59 by
Slalsdly dowdl Hle eVl 485 o o bl oo
ol 5 Y pgdhe s gug LS ddkl
Bl elis gy b palowl s ol gy
slis pele 358 o5 las Lo l9azu b ol aol
okl oy . 3,hall 43 s, d8lo) dsall Jos
S peie 032N Lagd ol 3l ddaslll s
LS s il LagiSw il Ggpdl opils-
Yy gad) Olylsl uelazbl (OLs-wI) dtas)
oYl dhalll i a Sy 45T dolams Oy il
o ol s 5T 5o LasY sliw Le JS O
L ekl sty Ui ag il e e
«yzdly s BBy dbea Of 0S¢ i Ls

LY 5o dasll e dslal colanl 8, SaS
s daline 0ysdl OY Ly il wdly L5l
8 &l e FSTIaz Ao 9us LY &, L
ol Lis otz iy Laplisl iy b 8 e
Al 5, Subl e Sl oy Ol 5y BB
o Loge Al Lyatle 1 JLabY) 0528 0
& JLabT Juitul S doge Vg Lol 3elyl
§F Olsiw Glotd Laloy Cyatal Uyor jsa3ll as
233 Lo Isiiley cciail] zs Isads JLabl dlia O
L § -3l lponcis 19l - Blio (o o)
S Bl 1528y of (o7l g gol JLabyl

e lgaalin b &, SU) sl o oyl Bgdo §
lobasy o paiall o J—o olawll Y] 8Ll
Jlsdl 5o liie 33 osy Sll dsgd e
sall @l oy BBl 4o by il ooVl
OF slsbl e ol Y5 aS JLibl o, bazy il
L) dase )l Slsol e ploall § Ishia
Maly poloy)l filsd dlid Lliy & poasol s
OSall e LBl § Lislasl 1ol Csly Lol
il digdge Julid) JLabYl eVga Jgou Of lus

¥

‘ 6




) &L g N

«Off path / 6o jul»

Ozd) oo Oyl S 3 Jo By
Laznl Oso olosl § ©o Lyl of
o8 Gilwio ,phy oy b
Lows O § poia L3y L) pu8lis
Lasus puilns T 80 sl )
ekl ookl Gkl e byd
Lo o 4ol 8y315-41 el .ot
255 Lab sl e de o 0555 Lylsos
Le) 833150 29 . Blud] & Lay3T oo
9dw . d odly dewbiwy dwdd SYYS
g 54l JalS) 5 po¥l 5918 As
olas Lasd 63y duoeudy Slud)
oS5 T ol Lymansd d3lL ol
olasl 5o ddis Le 855 Ol
Lol Sb] g pas 918 Jsls
8y 8, 53b 4w zas [ U} SY
Laolo] o2y Laals al> 2 S5
gady 30T I 5 Lanyl 3 bs
e Ly 831 45T Lzl Os0
G918 0555 o Loladl @5 elo
Lasls oIS @dl Laasie 5253 ol
el o goiw Lyl Layls= I
1 sl Ll Lyl ol polall
Gole ad) doludl s oLl 4oyl
b8 gols ISdy ol J] $rs-18
Loyes pe Oyyo8 43 Lymgy oS

(@oLbl dgzlsey Gladly 2 Syl

ol ) Ul Gl

S L R R
sl Gz (G3—imng GOl (s
ol w8y a2l Ll Lgsl 39
A L Jad delyu Laygd d Lt
LS,> si dyg—all e L3gd ouog
Busly 0l § gyikl mad 1y oS
Lo o dol ikl duas il = s
Ooall by & 03505 «$)s 8 dmaud
Laloo pas LISl (53918 oo Loie
Lgme Cats oo 3 wen elI3 318
Ley Lawole § Lo J2) g Lyililsl
Lgdim « L oy « Lgino of Lgzs)
o Laskd) 40,655 Lade onlg
o—s Lalss d_ 18 dish) Lg=ds 45
Sypeall Lyia¥s Lyl Joolgid] ouugs
lp—wlts] aaalt) By ou die 4 Bgn
1A e @ lsad et U559
o3 Laylszas (S dsb ol duail
ol By =3 Yy duye d =l
ColS Ley LaV dob liie Libhsy
o @3l o ld Lyly Lgals izme
Lasl Jl &Layl 4 480V g
s ol o Lyl
Lalso o DIVl ja 85 )58
Lapolo Lyl Og o Fowd Lowsy
Yo cdisluall saokl Hludl e 7,53

G 3y ol (e B513s% 559187
@B deuddll 0551y S5 &
L) o omdl § LatuogSioe Susn
MW 9o paS) 0s-5sle § &)Lkl
S5l Jiz dil e dLolgia sl
G CB3e gl Wbl el
brn Ooewd) Somiw Jgd JSlan
§ sl
83> (s g diad wtel] oLl
Gl Bl des dolis oo
glo—ell 05515 32 & sl
1553l Of szl o Gadl,U
“Madmen’s Diagonal race” (555l
5355 LBy 09 (LA e 031
22 g3ls gblse ol Je eplie Uiy
Ljlony 35Libl § 3ol 4 CSde
Llws) s oda A =ig .ddl,)l
Vi o clyy dolwsY o adlld By S
Oloas s by Uit 558 sl o]
dslad) s Lo ud) lodwss Lwlys
dumiwl) 435 SLSLeb) ¢lls j
il ppdl JiSy Ll o s ghatlly
G- & S5l a3 05 of oSkl e
lo—o 1281 gy a8 3Ny cdiume ]
olsadll slys oS ol JI Lay ol
Baogll il o Lall L Jdy
ds1> @398 L ) Ldsll
po—ngy dlite Lol gy B1,nl Ly
S Oyl Ao . Jatod Los ST
Sl gkl Lys s po Sl
2 s Chalb Ley” ol
RS Gaees ¥ 3l deas 2l <lsly
s desls Ladze Joads (o ,eW
LW OlgoVly (3duh) La, sl
Jatl Lgwole o lpsarus )
g L @iy ol Sols 0l Sh
I Olgo¥l S 53 (48 Bl
imhiy LT emas 0La Lglse s
& Ulso] LgidT & bgmas o adll oo
ool s Sl § Ly Lyl

l(illlﬂllﬂ FiL MFES AL



{; AFBII}A{G}M FESTIUAL

Two Tunisian sisters connect-
ed by the same great passion
for boxing went their separate
ways. While one of them made it
across France, although illegal-
ly, in order to keep boxing and
go on her way to becoming a
World Champion, the other one
chose to hang up her boxing
gloves due to social pressures
after the sudden and disap-
pointing disappearance of her
sister. Tracking the paths of the
two sisters from 2011 to 2016
Sisters Courage sheds light on
the obstacles faced by females
in the Arab world and how so-
ciety limits their ambitions and
dreams to death. It also empha-
sizes how females are choos-
ing to feminize or de-feminize
themselves to survive.

Sisters Courage is a co -direct-
ed documentary film by Latifa
Doghri and Salem Trabelsi who
started their production com-
pany Machmoum Productions
2004 producing their first fea-
ture documentary film Boxing
with Her in 2011. Their first film
was an official selection in the
Doha International film Festival.
It won the golden Hawk at the
Arab Film Festival Rotterdam,
and the award of the UNFPA at
the woman Film Festival (Sun
Valley / USA). Sisters courage is
the second part of Boxing with
her.

The first film was exploring the
world of female boxing in Tuni-
sia, a society where the body of
a woman is considered a sacred
place for procreation, through
interviews with 7 women boxers
including Houda and Marwa
Rahali the two sisters who later
became the protagonists of

the latest Sisters Courage film.
however in the first part the
women boxers were reflecting
on their situation in their con-
servative society through inter-
views, the second part focuses
on the fate of the two boxing
sisters within 6 years. In Sisters
Courage the camera is flexibly
tracking the life changes of the
sister who stayed in Tunisia los-

Nahed Ipa

Sr

ing every hope in following her

dream of becoming a champion.

We go into her house watch-
ing her life in details. The film
directors introduced the dra-
matic changes by using some
materials they shot in 2011 and
also by recording the touching
conversations between the two
sisters who became apart.
With less interviews and more
actions the one who gave

up boxing reflectes how the
difficulties women face in a
conservative society could
lead her to oppress herself. For
example, the tattoo removing
scene reveals how she put off
her last sign of resistance after
her engagement to an unknown
man while her intensive use of
makeup is her mechanism to
feminize herself the way that
is accepted in her society in
contradiction with her old boy-
ish look when she was a boxer.
Such details which are carefully
captured by the camera power-
fully portrayed the situation. On
the other hand, the film direc-
tors did not try to impose their
point of view letting their pro-
tagonist’s actions decide the
end of the story which take the
audience by surprise and hope
“however all the difficulties of
every choice your dream would
survive” is the significant point
that was portrayed by actions
rather than words in Sisters
Courage.

It is interesting to know that
Salem Trabelsi the co-director
of both films is a former ama-
teur boxing champion, which
adds to a depth of the film
details. In an interview with the
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«Sisters Courage»
assmnate choice

|

film directors in Doha Film Insti-
tute blog 2011 they reflected on
their motivation to make a film
about female boxers saying that
“For us, these boxers are an
example of courage and perse-
verance. They are focused with
one of the most courageous
objectives of doing what they’re
passionate about and are ready
to sacrifice everything to get to
their goal. But there are mixed
views about these women in
our society. Some believe that
boxing is exclusively for men
and that a women'’s body is not
ready for that type of sport.
There’s some distrust towards
them, and while people tend to
keep a safe distance, they can’t
resist their own fascination with
the group.”. A point of view
that is revealed how the direc-
tors chose their angels and they
way they edited Sister Courage
where every detail is connect-
ed to the big story of women
existence in the Arab world. It is
not only about boxing, it is more
about the passionate choice
facing all kinds of obstacles.
The documentary film “Sis-

ters Courage” co-directed by
Latifa Doghri and Salem Tra-
belsi represented Tunisia at the
11th edition of the International
Women'’s Film Festival of Salé
(Morocco), September 2017. It
is the second participation of
Machmoum production at Luxor
African Film Festival. Made In
Gougou, the second produc-
tion of the company which was
directed by Latifa Doghri, won
the best documentary award at
the Luxor African Film Festival
2013.



Four women travel
cross-border in West
Africa from Dakar, Senegal
to Lagos, Nigeria. In their
journey, they face Border
Guards’s corruption and
costant threat to earn a
living. This film is directed
by Burkina Faso director
“Abulein Tarawery” and pro-
duced in 2017.

The film is based on a tra-
ditional narrative structure
of road films. Road films are
a type of films that contin-
uously depict of a group of
themes such as freedom,
lack of responsibility, break-
down of social relations and
lawlessness. In a way or
another, the film dealt with
all these themes. Road films
are usually linked to male
heroes. Sometimes they
depend on a couple of male
and female as in Bonnie and
Clyde (1967) and Natural
Born Killers (1994). Less of-
ten, they exclusively depend
on heroines such as Thelma
& Louise (1991) and Muri-
el’'s Wedding (1994). That is
the case in “Borders”, it is
based on a jouney of four
women across the borders
of four African countries.

At the level of cinematic
language, various types of
vehicles (cars, buses, mo-
torcycles, etc.) are the most
important visual metaphor
for road films. In “Borders”
film, we are accompanied
by buses of different sizes
and shapes along the jour-
ney of the heroines across
the borders. The bus is not
merely a means of transpor-
tation but rather it is a mo-

bile house where
the heroines sleep at
night during the long jour-
ney that lasts for six-days.

It is a means to earn living,
evade the severe living con-
ditions and also a means for
freedom and independence.
The bus is also one of the
visual narration techniques.
Through variation in the lev-
el of buses, whether in size,
type or comfort, the screen
tells us about the economic
variation among the coun-
tries which the heroines
cross from Senegal to Mali
to Benin and eventually to
Nigeria.

The director depended on
the smart visual adaptation
of fashion element whether
at the level of diversity be-
tween local uniform of older
characters and modernist
of younger’s, in addition to
employing color variation in
fashion to express charac-
ters’ contradictions. This is
manifested in the charac-
ter Adgara who likes light
color grades to express

her open friendly charac-
ter and Emma’s character
who likes dark color grades
to express her violent and
closed character. Different
color schemes are also
manifesting the develop-
ment of the character of
Adagra from happiness and
optimism across the jour-
ney, expressed in light color
grades of yellow and orange
in the first part of the film

to sadness and depression
expressed in dark color
grades of yellow and purple
in the second part.

Muhammad Awad

The last features of road
films are represented in
portraying nature and land-
scape across the journey. In
a journey across West Afri-
ca, nature must be present-
ed. Buses that make their
way through forests are
pursued by the camera that
captures different views that
depend on natural lighting
with its different grades. We
may see a flock of giraffes
running on one side of the
road or an a strayed gazelle
on the other side.

All scenes are filmed in
external sites except in two
scenes. One of them was
filmed inside a checkpoint
of border guard’s office. The
other was in a cottage at
another checkpoint. How-
ever, the common denom-
inator of the two scenes is
filming sexual extortion of
traveling women by border
guards. The director of pho-
tography depended on dim-
ly lighting in both scenes.
Although the first scene was
filmed during day time in the
office of the commander of
the border guards, however
the dim lighting of the dark
office asserted the dark side
of border guards’ corrup-
tion.

“Borders”, as a whole, is

a good film especially at

the visual level, though it

is impaired by the modest
performance of all the cast
especially the main charac-
ters.

Translated by: Ghada Hamdy
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African Woman on the Road

Amélie Naky Adizétou Unwana
MBAYE SYSAVANE SIDI UDOBANG

[RONTIERES

7 .
. \
Prix
Paul Robson
FESPACO 2017 /|
IYEL, avec le s
ot




to the past but to
the current situation of
the community. The cam-
era was able to reflect their
life by roaming in their
poor houses capturing the
tiny details and the little
impressions on their faces
and their body language
proving the desperate life
they lead. For Laura Cini
Punishment Island is not
about the mysterious his-
tory of the island which is

—wr

currently almost
vanished in the lake
but it is more about the
position of women in the
world. She uses the story
of the Akampene’s women
as an extreme example to
draw attention to the dis-
crimination against women
in general. “The story of
Akampene is one of the
million stories of women in
trouble around the world
and it is so strong that

Nahed Nasr

it can address the issue
effectively. In some places
the difficulties in giving
birth, raising and educat-
ing a child or just being a
woman are often so huge
and unbearable that they
need to be discussed, as
they raise important ques-
tions about the life of each
of us.” She explains.

Laura Cini is a director,
writer, and cinematog-
rapher who was born in
Florence, Italy 1968. She
studied anthropology

and she is attracted to

the researching missions
in the secretive areas in
her country and around
the world. Her first short
The bite of the mountain
(I morso della montagna)
2011 was about the history
of Bellino, a village lost in
the Occitan valleys, fol-
lows a course very differ-
ent from that of the other
Italian mountain villages.
Punishment Inland is her
first feature length docu-
mentary film. The film had
its World premiere at the
National Theatre of Kam-
pala, 2017, in the Bayimba
International Festival 2017.
It was also screened in
Taipei at the Taiwan Inter-
national Ethnographic Film
Festival. It won the best
film award and the award
of the young jury at the
International Documentary
Festival “Visions from the
World, Images from Reali-
ty” in Milan (ltaly) 2017.
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Punishment Island is a
documentary film about
Akampene, a tiny island in
Uganda where the preg-
nant girls who break the
premarital sex taboo, were
abandoned to death by
hunger or drowning. The
luckiest women had a sec-
ond chance because poor
men who could not pay a
bride price were going to
the island to pick wom-
en to marry. The film tells
the story from the direct
voices of some survivors,
who are still alive today.
Punishment Island is a film
about the conflict between
the traditional beliefs of
the inhabitants and mo-
dernity. It is also about the
position of women in the
world.

The documentary is di-
rected by the Italian film-
maker Laura Cini who was
touched by the story and
went to the area on 2011
to look for survivors. How-
ever, the narrator in the
film is the voice of Akamp-
ene island which becomes
a protagonist who tells the
stories of Mauda, Jenerasi
and Grace revealing the
history of the Island. The
choice of the island as a
narrator adds to the orig-
inality of the film style. It
also worked as an intimate
aspect in a film made by a
foreigner visitor who does
not belong to the place as
much as the island, which
witnessed the horrific

Punishment Island
For Just Being a Woman

destiny of the
women, does. On the
other hand, the voices of
the survivors and their rel-
atives who are interviewed
in the film created a realis-
tic portrait of what hap-
pened.

In addition to the beauti-
ful imagery of the nature
which is powerfully cap-
tured by the camera, paint-
ing was another artistic
tool which enriched the

imagery texture.
The stories of the
survivors have been told
by their voices and by a
live painting of an artist
who is telling the stories in
colors inspiring the imag-
ination to visualize the
missing parts of the sto-
ry. However, Punishment
Island is not a historical

type of documentary but
more a realistic film which
draws attention not only




«|perita»

La verite est comme [a mort...inevitablg

Muhammad Awad

« Iperita », une production
marocaine de 2017, se passe
dans les années 80 du 20e
siécle, dans la campagne
marocaine affectée par le
largage du gaz moutarde tox-
ique lors de la guerre du Rif,
infectant de cancer la ma-
jorité de la population rifaine.
Le film, réalisé par Mohamed
Bouzaggou, participe a la
compétition officielle du long
métrage.

Par son titre, « Iperita », le
nom du gaz moutarde, lar-
gué par les colonisateurs
espagnols sur la campagne
marocaine, et par son affiche
montrant les ruines d’un fort
de la co6te marocaine attaqué
par les bombardiers espag-
nols, le film aborde le théme
de la guerre. Cependant, le
texte conjugue habilement
I’historique, le politique, et le
social et souléve des ques-
tions sur I'histoire et la vérité,
le bien et le mal chez ’hom-
me, le crime et le moyen de
s’en purifier.

Une atmosphére poétique
régne sur le tous les élé-
ments du film, qui prouve
I’arriere-plan littéraire de son
auteur/réalisateur Bouzag-
gou, romancier et nouvelliste
avant d’étre cinéaste. Nous
touchons ce niveau poétique
dans les cadres, surtout ceux
rassemblant plus d’un per-
sonnage. Les longs plans,

habilement utilisés, expriment
la profondeur de champ, et
les gros plans, se concen-
trent sur les émotions des
personnages. Nous le voyons
également dans I’angle intel-
ligent de champ, sélectionné
par Bouzaggou, y compris

les trois images prises a vol
d>oiseau montrant la mort

ou la relatant. La mort ici est
synonyme de guerre. L'im-
age nous dit que Dieu est
témoin du crime de guerre.
L’état poétique s’étend vers
I’éclairage. Le chef opérateur,
Abdellah Allioui, utilise un
jaune foncé pour exprimer la
mort, comme il a excellé ’em-
ploi de ’'ombre pour mettre
en évidence le contraste des
personnages.

La musique est principale-
ment basée sur les instru-
ments a vent et les percus-
sions, dans la plupart des
scénes du film. Elle est faible
et plutét occulte. Elle se man-
ifeste en trés peu de scénes
et s’amplifie sur un rythme de
guerre accompagnant I’entrée
de « Qader » le diabolique. La
distribution vient combiner
les instruments occidentaux
et folkloriques. L'instrument
local, qui accompagne la
plupart du film, céde la place
a un instrument occidental
dans les scenes de « José »,
le pilote espagnol, dans une
bonne compréhension de la

nature de la bande de son et
de sa capacité a réaliser un
récit indirect communiquant
avec le destinataire. Par sa
nature abstraite, la musique
s’adresse a binconscient du
spectateur.

Le scénario est basé sur une
narration linéaire, sauf en
quelques scénes en Flash-
Back. Bien que la mort / la
guerre est le moteur princi-
pal des événements, le film
en transmet le reflet dans

le présent pour dire que la
guerre, finie depuis plus

de six décennies, mais son
impact perdure, et ses vic-
times se renouvellent chaque
jour. On peut dire que le

film incarne la théorie selon
laquelle, le contenu secréte
sa propre forme. L'impact
continue donc par la narration
concentrée sur le présent,
bien que les événements
soient passés.

Le scénario se distingue
également par le portrait
précis des personnages
multiples. Les motivations de
chaque caracteére sont fla-
grantes, et se refletent dans
I’acte dramatique et non le di-
alogue, qui vient joindre I’in-
terprétation parfaite de tous
les acteurs : les protagonistes
telle que Timouch (interprété
par Ibtissam Abbassi), ou
secondaires tel qu’Ashour
(Rachid Amaghtoug).
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Emma, jeune fille de 20
ans. Sa mére fut forcée par
la mafia a I‘abandonner a
I’age de 12 ans pour travail-
ler dans la prostitution or-
ganisée, et devenir esclave
sexuelle du Cartel. Une
nuit, le chef mafioso rend
visite a Emma. Elle le tue et
prend fuite. Elle croit que
son témoignage lui rendra
justice, mais elle fut tuée
par un agent de la police
censée la protéger.

« Nous n>espérons rien...
Nous faisons ce qu’on nous
dicte » a dit Emma a son
avocat qui lui demandait
d’oublier le passé.

C’est le premier long
métrage du Kenyan Eric
Maina Mwangi, qui produit
du beau avec peu de res-
sources, comme est le cas
de beaucoup de cinéastes
africains travaillant dans
des conditions de produc-
tion difficiles. Cependant,
ces justifications ne sau-
vent pas la réception d’«
Escapade », victime de
nombreuses failles drama-
tiques, malgré la noblesse
de I'idée : révéler la cor-
ruption des fonctionnaires
- théme traditionnel - a tra-
vers une jeune fille frappée
par les criminels et leurs
bienfaiteurs au pouvoir. La
question est toujours de
savoir comment raconter
une histoire traditionnelle.
Comment une jeune fille
peut-elle tuer son tortion-
naire mafioso ? Ses clients
étaient parmi les hauts
fonctionnaires influents.
Lorsqu’on lui demande
d’étaler une liste de ces
clients, elle en cite plus

de 300 en deux ans, dont

des parlementaires et
des ministres. Cependant,
elle réussit a fuir sans étre
interceptée par les gardes
du fort ou se retranchent
les gangs du Cartel!
Pourquoi donc ne s’est-
elle pas évadée depuis
longtemps?! Elle poursuit
la fuite, exténuée, mais les
gangsters ne représentent
aucune difficulté (’adver-
saire naturel dans le con-
flit). Personne ne la pour-
suit!

En plus, sa robe
blanche ne portait pas les
taches de sang qu’elle
avait au début du film, dans
une faille technique. Emma
fait tout ce chemin, arrive
a la police et raconte son
histoire aux avocats. Elle
a failli témoigner devant le
Parlement, dans I'absence
totale des membres du
gang le long du film! Une
absence injustifiée!

Les premiers pas
des réalisateurs portent
toujours ce type d’erreurs
de raccord (’erreur de
la robe comme), mais ce
qu’on ne peut tolérer c’est
de faire fi du spectateur :
insérer un théme dans un
cadre stéréotypé médio-
cre. Le réalisateur n’a pas

«Escapade»
«Nous espenns . s sos e quon

 Wafaa Al-Said

oS et

reproduit le théme
dans un cadre qui dit du
nouveau, surtout si Mwangi
voulait interpeler la com-
munauté et les corrompus.
La scéne du meurtre
d’Emma est bien naive.

Elle recoit une balle mor-
telle, hors cadre, devant la
porte de son appartement,
puis revient s’asseoir sur

la chaise et une policiére
complice la suit tranquil-
lement! Cette fin était, non
seulement attendue, mais
nécessaire, malgré I'ab-
sence de I'adversaire qui
devait empécher I’héroine
d’atteindre son objectif !
On s’attendait a la mort
d’Emma qui ne devait pas
témoigner. Elle a témoigné,
il est vrai, en voix et image,
devant I'avocat, et devant
un officier qui avait lu la
liste des noms impliqués,
mais cela ne suffit pas pour
expliquer I'absence de la
Mafia!

Ce mépris envers le des-
tinataire connaisseur des
films d’action, méme a
caractére social ou poli-
tique, fait de « Escapade »
une tentative modeste qui
devait étre mieux élaboré
pour convenir a ce genre
de film.
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